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syshoms of many culbures, the universe 5 con-

ceived of as a halance bebween foroes. Distinct ooam-
ponents are necessary io form an osganic whiole and
cannot moaningfully exist in Bolaten - darkness
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amnd conkradictions Ty des a source of creative
inspiration for sculplor Catherine Merrill. The doeni-
mant themes of ber work parallel thie major disalites
in human endeavour, crestion / destruction, growth
decay, nature/ architecture, the anclent/ the modermn
‘-l-l'l"'l'l & [ abve work r..';._.-n !|1rl_1' IS |'|.|'-'~||.r\-|'
sculpted iorsos, sketchies, and drawings on clay
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Light & Shadee in Arcadia is 5 wa |h[hr|,|uﬁ|1.:|_.|_1|_1|_l|h||.l
colosinnde of eight Hie-size berra codta male and fermale
torsos. [t s thee artist’s chronicle of the mvthical pur.
Ll the self, throngh loss and sorrow o hope and
new growth. Merrill's figures are sculpted from live
miodels making them true o nature. The anist then
adds another dimension in surface treatmenl b sym-
bolise the inper spirit. In the piecs symbolising
nascenee she F'l.:l.-l.'l."" stencilled I|_||1..'|h"|_- and -Jr.1]_1¢ Ties
blowing in the wind. Fall and winder lorses are com
posed of fragmented tections with textures of differ-
enl patlerns of wine mish representing armour,
Textures of mails and screws embedded in the bodics
symbolise the ability to build anew, or inflict pain. The
laves on the senescent pleces are scarce and falling
amid carvings of spakes and lizards, Geomelric pat-
berns, bexkunes, seams, carved and allered edges act as
metaphors for emotion. The picoes express opposing
spirifual forces - the delicate balance that generates
Ehwe vital energy of Hie.

The torsos are created by carving a solid Block of
clay while working from viewing a live model. The
artisd fakes a bwo-part plaster mould of thesolid sculp-
ture froan which she builds a series of clay slab fgures.
She moves into the interior space of the piece by cut-
Hng away the clay, cxposing the inner and ouler walls
simultancously. She uses muliple firings, layering
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berra sdpgilnttas, glazes, underglaze pencils, lustres,
sandblasting, unfired paints and patinas. The smoky
sagpar-fired  picics  resomble  antiquities  found
bterid in the sarth, weathered |||r111.:_|.',|| Hmie

L :|-'I!I-"I-'|'-'||]|H-l."l."l.".- and rapldly exscuted chanooal and
pastel drawings create a further perspective of the fig
ure. Merrill gives. the slab drawings the same fresh
miss and immediacy as her sketches on paper. She
draws into the day surface the Hnes have thick 1o
thir, Light io deep variatiors. Emotion s generated
from these variations, whether full of sensuality and
KFV, OF HJ.'.'Ih'I]I:Ir.H darker, miote complex. The slab
itself ks part of the picoe. lis shaped edges are curled
and torn, made thicker or pinchid thin, The figures
are given dimension by stroking the skab from the
back, stretching the lines on the surface. This tech-
maiuse gives bhe proce the sensual quality of skin.

The predosminance of the figure in Merrll®s waork is
influeniced by her many vears as o dancer. She secs the
body a5 an artistic instrument to express ideas and
emotion. The artist enjovs working with models who
are dancers because they are inventive, unselfcon-
scious and have beautiful bodies. She sketebes them
s they move naturally. Looking for models is like
casting a play or chorcographing a dance plece. When
wiarking boward & show she afben collabarates with a
il 1o il a body of work

Murrill's work in both dance and clay began in
Mew York City in 1968, *1 saw all these feminine
qualities in my sarly thrown forms, so | started stack-
ing pots together and making primative sculphures
They wene mythical, crude and personal, connecting



Dameer at Best, | 9497

Fawkre shal, 4005 1 805 1.5 0wy

directly to my feelings and ideas. | was spending o
mich money on firing fees that I opened up a store
snant studio with a friend in the East Village. Dar sty
dio area was fn the rear and we dizplaved our work in
the Irant window. The store was totally impractical
bub b exporience was wonderfial

Later, Tiving on the Big lsland of Hawaii, Merrifi
maved imbo functional poltery working as a siudio
Petler o support her family, She nsed alrbrushied s
bl colours with stencils of felinge om & line of table
ware inchading goblets, plates, bowls and casserole
dishes. *1 was succvssiul in shogs and galleries but
dissatisfied with the work. One day when | was gokng
Bwosigh a scrapbook with a friend, | saw pictures. of
my earlier pieces from the East Village and | realissd
that, erisde as they were, they had more presence,
power and meaning, [ realised | had advanced techii-
cally, but backwarnd artistically. [had lost the impetus
for doing the work in the firse place.”

In 1988 Merrill made the difficubi decision o leave
Hawali and retuirn to college. *School is 8 one=time
FRrariRmmty o makc a major charge in the work witls-
#ul consichering; the marketplace. | went bo the Karsas
Liby Art Institute bo nestore my enthusiasm for techmd-
@l growth, new connections and help with my
@reer.” | e move reflected a major change in her lie
“When | lived in paradise [ felt [ was supposed fo be
Bappey all the time. | tried to convey the elahs spire of
fove for one another and reverence bor mature. |
betieved that my work was supposed tobe a register of
thebeauty that surrounded me in the islands *
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Being in K.1n-~.'|~u{'|l::p gave her the frecdom b benin
acErowledging sormow in her an, Her idizas began b
evalve from the process rather than the work being an
ilhustration of an idea. She started creati ng figurative
sculpture that had feeling and content and the colle-
e picces emerged as archetypal psychodramas
With the teaching and meniar ng of KA professors,
Leeorge Timock and Ken Ferguson, Merrill had made
the transition from pottery 1o sculphure,

Merrill's most recent work s a life-size portrail bus
of her 27 year-obd dasghior, Ariane. The bust tithed
Yisterday, Toding And Tompero captures the @i Ari-
ane used b by, and the woman she s now. It was g
poweriul eollaborative experience which sttengih-
enied their relationship, “By capturing exactly the gos-
tere, the physical features of the model, [ iry ho partray
he inner essence, the feelings of the person.” Today
Merrill is an artist and teacher. She shares 2 harenae aned
studio in San Francisco with ceramde artist, Donn
Buchfinck, and thelr two cats. She s a metnber of
Facific Rim sculptors Groap, Assoclation of Clas amad
Glass Artists of California, € alifornka Lonbemporary
Crafts Association and the Studio Potter Wetwork
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